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RIENDS and_= students of Mr. 
Albert W. Heckman.will be inter- 
ested to hear that he was married 
June Ist, on the eve of sailing for 
Europe, te Miss Florence Harde- 
man, concert violinist. Mr. Heck- 
man expects to visit Copenhagen, 
then down through Germany, 
Czecho-Slavia, as well as other 
parts of Europe, particularly visit- 

ing centers of crafts and design work. We are anticipating 

some very interesting material for Keramie Studio on his 
return. 
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The September issue of K. S. will have a well illustrated 
article on the work of the ceramic department of the Design 
Course at Syracuse University during the past year, under the 
direction of Mrs. Adelaide Alsop Robineau. Particularly 
interesting are the lunch sets made by the second year girls, 
from clay to decoration. Mrs. Robineau will have entire charge 
of the hand building, wheel and mould work and decoration 
overglaze during the Summer Session, from July 10th to 
September Ist. Especial attention will be given in the summer 
school to problems for public school work. Two illustrations 
of such problems are shown elsewhere in this issue. 

A particularly fascinating design problem, illustrated by 
work of the pupils of the Fawcett School, under Mrs. Ida Wells 
Stroud, will also appear in the September issue. The subject 
is “Playing Cards,”’ and the Court cards are treated in a very 
clever and unique way. ‘The heads could easily be adapted to 
the ornamentation of small articles in bright enamels for Christ- 
mas novelties, and we only regret that they cannot be shown 
in color. 

Other interesting articles to be published in the near future 
are: a second article on “Jewelry” by Mr. Heins, and one on 
‘Animal Heads” as design motifs by Miss Clara Stroud; ‘‘ Wool 
Embroidered Blouses’ by Miss Hilda Feldman; ‘ Bleek 
Printed Smocks and Gowns” and ‘Fairy Tales Motifs for 
Cretonne and Silk Designs’”’ by Miss Ruth Johnson. 

We have a number of other interesting things promised, bu 
will not announce them until they materialize. 


The following is a useful hint for students and workers in 
the crafts. One of our enthusiastic subscribers, a teacher of 
crafts and design, subscribes for two copies of Keramic Studio 
every month. She takes each issue apart and pastes articles 
and illustrations into scrap books, according to subject, using 
one side of the page from one of her copies and the other side 
from the second copy. In this way she preserves the entire 
article with illustraticns. She has one scrap book on “ Design,”’ 
others on “Jewelry”’, “Ceramics,” “‘ Batik and Tie and Dyed,” 
‘‘Needlework,” ete. As she has subscribed for several years, 
she has some very complete books on the various subjects, to 
which she can refer at a moment’s notice, without the necessity 
of searching through files of Magazines. 
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The little article by Miss Jacobson in this issue, with illus- 

trations of design motifs made by her pupils, is most interesting. 





the quaint birds and flowers are very decorative and adaptable 
to all sorts of mediums and uses. We wish that more teachers 
would send us articles and illustrations of class problems that 
have been particularly well worked out by their pupils. While 
the personality and genius of the teacher are usually sufficiently 
evident to make the designs inspirational to craftsworkers, yet 
the fact that such good work can be gotten out of our average 
public school students is the most encouraging point. It makes 
one believe the prediction of a noted art critic of Europe that 
“to America the world must look now for new life in art.” 

Of especial interest are the illustrations of ‘all over patterns”’ 
by the students of Miss Clara Stroud; many of these are quite 
good enough for professional use, while the separate motifs 
could easily, either singly or recombined, be used in embroidery 
or many other crafts. Many of the originals were executed in 
black and one bright color on white or grey. This suggests 
interesting treatments for many of the embroidered, block 
printed or batiked blouses and smocks so popular at present. 
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DESIGN COMPETITION 

We announce at short notice a Competition, to close August 
15th, for the ‘‘ Beginners’ Corner.”’ We wish particularly to 
bring out the latest and most up to date ideas and methods for 
the benefit of the beginner in Ceramics. The Competition is 
for articles, having not less than six hundred words and not 
more than twelve hundred, the articles to be accompanied with 
illustrations. 

The following prizes will be given:—First Prize, $15.00; 
Second Prize, $12.00; Third Prize, $10.00. 

Other articles not winning prizes will be considered for 
purchase. Any subject connected with the overglaze decora- 
tion of ceramics will be acceptable. All directions should be 
given in detail as they would be given to one who knows not 
even the first steps; enamels, dusted cr painted colors, gold, 
lustre, firing, studio and decorating equipment, ete., ete. The 
illustrations may be either good, clear photographs cr drawings 
in black and white. Any original ideas or helpful suggestions 
from personal experience will be particularly acceptable. 


ec 
BOWL IN ENAMELS (Supplement) 


Carlton Atherton 

Dust or tint a delicate Cream White inside, Pearl Grey out- 
side, and fire. 

Make a tracing of one section of border at top, one section 
of border between panels, one section of bottom border and one 
of panel, and transfer to bow] with graphite paper. ‘The tracing 
ean be held to the surface with a small bit of modeling wax, 
plasticine or anything of like consistency at each corner. 

After tracing, go over the cutlines with Higgins India ink 
and pen or fine brush so that it will not rub off one side while 
working at the other. For the panels the back; rcund can be 
dusted Dark Blue, if preferred, or flat enamel can be used, a 
mixture of Yale Blue 34 and Amethyst 1 part. The border of 
panel is a mixture of Warm Grey 34, Grey Green 4. The 
center leaf and background of circular spot below are Swiss 

The two side leaves are Lavender. ‘The 
(Continued on page 57) 
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Blue 34, Lilae 14. 
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CHINESE CUT PAPER WORK 
Albert W. Heckman 

N the city of Tengchoufu which is in the province of Shantung 

there is aschool, like many others of its kind which are coming 
into existence in China, where Art is taught at least once a 
week. Outlined drawings of animals and other forms are pro- 
vided by the Chinese government. ‘These are in book form 
and the copying and coloring of them constitutes the art 
instruction of the average Chinese youth. In some schools 
where ideas that are more distinctly American or European 
have crept in, object drawing has been added to the curriculum. 
Whether or no these ideas, and many more of their kind, are 
educationally sound would be a subject worthy of serious and 
thorough discussion. It will be interesting indeed to watch the 
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growth of these occidental ideas and methods of teaching the 
fine and industrial arts and to note the changes that they will 
inevitably undergo in their oriental environment. But we 
have something at hand of even more interest—something 
which many of the children of China are doing outside of their 
school hours. And their school hours are long ones, for in 
Tengchoufu school begins at half past seven in the morning and 
lasts until a quarter after five o’clock in the afternoon. 


The work itself—cut paper in this instance—is not new to 
us, for where is it done more than it is by the children in our 
own country where paper is comparatively inexpensive and 
where magazines are full of pictures all ready to cut out and 
paste together? ‘There is, however, something in them that 
may be new to some of us—some thing aside from their mere 
intricacy of pattern or the story they tell of Chinese life with 
its fascinating boats, its picturesque houses, priests and wedding 
processions as illustrated here. It is the Chinese appreciation 
for fine LINE and PATTERN which these children of Teng- 
choufu have unconsciously expressed in these seemingly trivial 
paper cuttings. In a measure the whole of Chinese or Oriental 
philosophy of Art is summed up in them. China has a back- 
ground of Art so fine that few nations can favorably compare 
with it. It is distinctly an art of DESIGN and COLOR. 
Would that this could be encouraged and that there would be a 
revival of it in the China of to-morrow instead of too much 
development of our ideas that are creeping into China. 


In America we have been brought up on European ideas of 
art. We have had too much attention given to art as represen- 
tation and many of us have been led to believe that the more 
realistic we make a thing the better art it will be. This is 
reflected in the work of our popular painters and illustrators 
and in our art courses from the academy down to the elemen- 
tary grades. It is this idea which we are carrying to China 
with our classes in ‘object drawing.’” ‘Then too we have not 
differentiated enough between art and science. Art and 
science are two different things, although one may be an aid to 
the other. China is unquestionably in dire needs of scientific 
development and the so-called industrial arts but let us hope 
that these scientific ideas and industrial methods will not be 
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mistaken for art there as they often are here. China’sapproach value of the art qualities of LINE and PATTERN which 
to art in the days of her eminence was through the spiritual and always go into the making of a good design. See how beauti- 
if the pendulum cf Time ever brings back a renaissance of her fully these sprigs of flowers have been designed! Pasted on the 
former greatness it will be in spite of our industrial ideas rather paper windows of a house in China their pattern must have 
than because of them. given an added keauty, or pinned on the door of a friend’s 

These curious little paper designs, which Miss Florence Lide home, as they are once a year, they surely must endow good 
of Tengchoufu has kindly let us reproduce, speak to us for Art fortune and happiness on the recipient, for they are beautiful 
in China and for Art everywhere. Their message is one which indeed, or reproduced in Keramic Studio they bring to us 
we have been repeatedly emphasizing and one which we will China’s good wishes for if there is anything a Chinaman loves 
continue to dwell upon. It is the appeal for recognition of the to do it is that. 
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3—PIEGERT—FAWCETT SCHOOL 
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{ -WILLIAM SMITH—FAWCETT SCHOOL 


THE ALL-OVER DECORATION 
Clara Stroud 
BJECTS are ornamented for an extra amount of happiness: 
not only that which it gives to others but also that which 
it brings to the doer. While a beautiful plain thing may be 
very lovely, there is an added pleasure when handsomely 
adorned with a splendid pattern. It may be a single motif, 
a beautiful border, an interesting medallion, or the ever alluring 
all-over decoration which always has a charm whether it be 
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9 —SCHMIDTI—FAWCETT SCHOOL 
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7--LIPPEL—FAWCETT SCHOOL 


of the simplest symbols or of elaborate elegance. Its uses are 
many and varied, be it but a bit of painted paper pasted to a 
box and shellacked, a piece of chinain enamels or lustre, a cover 
or end paper for a book, or a woven or printed fabric. Many 
students believe that a surface pattern is a laborious method 
of ornamentation, but once the little motif is conceived and 
joined with its neighbors it is just the same thing over and over 
again. It is the very repetition of something good that gives a 
satisfying surface as a result. 
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{2 NORMAN—FAWCETT SCHOOL 
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{0—ROSENBLUM—FAWCETT SCHOOL 





4-_RICHARDS--FAWCETT SCHOOL 











48 KERAMIC 





6é—FIELD—FAWCETT SCHOOL 


[In the Fawcett School we are fond of the simple straight- 
forward designs. Many fine effects can be produced by using 
mere lines: of a uniform width straight or curved, upright, 
horizontal and diagonal, and pieces of lines or dots. First we 
build borders, and then we arrive at an all-over decoration. In 
each case we endeavor to group the lines giving an effect of 
dark and leaving an effect of light in the remaining places; at 
the same time trying for a variety in the sizes of shapes and 
spaces. 

All children, and likewise “‘grown-ups,”’ delight in the idea 
of symbolism. They seem to take a greater joy in creating a 
fine pattern when their fancy enters the realm of the fairy world; 
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7—FIELD—FAWCETT SCHOOL 


for who knows but the very fairies themselves guide the pen: 
that queer looking affair with a funny round point that draws 
the same width of line when loaded with India Ink. If it happens 
to make a blot one is quite sure that some naughty elf did it! 

Almost any story offers suggestions. These interpretations 
illustrate Noah’s Ark. One student used the Ark and the waves 
for his motif (pattern 1) while others selected the various 
animals that went therein two by two (2, 3, 4 and 5). Pattern 
6 shows the Ark on the waves, and the dove; 7, the waves 
subsided and the flowers flourishing again in the land. 

Another class chose the story of Cinderella for their theme. 
One of the students told the tale to refresh our memories and 
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{1 —-HATFIELD 
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as the events were narrated we jotted down the ideas irat seemed 
suitable for our purpose. Then each took a different thought 
to work on, and first’*thing we knew the whole story was in- 
terestingly given in all-over decorations. Here are some of the 
results: 8, the Fireplace; 9, the Witch’s Wand; 10, the Mice 
that turned to Coachmen; 11, the Steps she hurried down; and 
12, the Slippers. 

The addition of a color judiciously distributed in large 
and small areas enhances the pattern. Either orange red, 
green blue, or emerald green will be a good selection. Violet, 
blue, or yellow are not so advisable due to the fact that yellow 
generally is too light a value to show against a white or slightly 
toned paper, while blue and violet are apt to be too close in 
value to the black lines. 
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HOLIDAY—FAWCETT SCHOOL 


Much as may be said in favor of the line patterns, those in 
masses of dark-and-light with sparkling surfaces of several 
colors sing songs of deeper melodies and open up paths to richer 
treasures. Many objects lend themselves happily to this form 
of decoration. Wouldn’t it be rather jolly to own one of these 
modern wooden tables whose top is painted in the pattern of 
black squares and quaint flowers? Fancy an oblong wooden or 
metal tray ornamented with one of the other repeats! Think 
of each square as a separate tile set in a fireplace! 

This type of surface covering can be used in the embellish- 
ment of various forms of ceramics: jars, tea pots, lamp bases, 
bowls, ete. 

These are but a few of the possibilities of the all-over decora- 
tion—which is used all too rarely. 
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8-—-FRANKLIN TAYLOR-—FAWCETT SCHOOL 


BOWL-—HELEN ELLIS 


This design can be carried out in silver on Sedji. 
The white spaces below the design can be either 
Antwerp Blue, Lotus Yellow, Wistaria or Scarlet 
enamel or the design can be in dusted color. 
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PLATE—-NELLIE HAGAN 


Plate to be done in enamels. Large flower pink. Small flowers turquoise. Large leaves medium green. 


Smaller ones light yellow green. 


BREAKFAST SET (page 52) 
Juliet S. Gifford 
IMS and line on handle in Searlet enamel. Leaves and 
outline of flower Arabian Blue. Center of flower Lilac 
with Citron spot. Spots on leaves are also Citron. Dark 
spots should be Mulberry. Center band of plate and bottom 
of bowl and pitcher, Celtic Green. 
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BOWL—DOROTHY PORTER 
AINT the design in gold on Satsuma or silver on Sedji. 
The white half circle should be Scarlet enamel, the next 
row of petals Lotus Yellow, the next row Wistaria. ‘The square 
background of the dots should be Scarlet enamel with a Wis- 
taria band on the inside, and a line of Scarlet dots below. 








Dots in flowers bright yellow. 
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WORK OF DESIGN CLASS, FREMONT ART SCHOOL, OAKLAND, CAL., NELLIE P. JACOBSON, INSTRUCTOR 


OVE of the beautiful is necessary to a well rounded educa- 

tion. One of the principal aims of our course in Applied 
Design is to give the student a bigger and fuller meaning of 
decoration. Since we live with things about us they should be 
beautiful in line, mass, and color. Decoration on an article 
should enhance the beauty of that article. 

The market at present seems to be overflowing with poor 
designs, the idea of application being stressed with very little 
regard to the beauty or fitness of the design to the article de- 
eorated. As time is always a factor in our school work, we have 
confined our course to one in which the designs are adapted to 
costume and to home decoration. The: principles underlying 
all good designs are stressed a great deal, for we feel that, given 
a good design to begin with, good workmanship is more easily 
obtained. We strive to impress upon the students that no mat- 
ter how well the design is executed, the whole is poor if the de- 
sign is poor. 

The course aims to give free reign to the imagination. We 
often plan to have our designs tell a story or at least to have a 
story or part of one in mind while working. We are not trying 
to work in a naturalistic way but fairy-story-like, approaching 
the abstract. The state of students’ minds in reference to their 





work is a very important factor, and good designs are more 
often the result of their efforts if pleasure and fun have been 
put into their work. 

In creating the designs illustrated, the class began with ab- 
stract forms as circles, squares, triangles, diamonds, rect- 
angles, etc., of different sizes, cut from black and white paper. 
The edges are then varied in interesting ways, the student 
keeping in mind the fundamental forms and being careful not 
to overdecorate. When assembling these forms the principles 
of subordination, unity, balance, etc., are carried out—also 
dark and light arrangement which is so vital in a good design. 
A flower or bird might be the inspiration of a motif, but we 
never work from any particular flower or bird as a robin or 
tulip. After the designs are made in black and white, we study 
color and recut the units from colored papers. 

We sometimes develop the designs in making wood-blocks 
for various purposes, also painting them on parchment candle 
screens and shades. We usually, however, apply them in silk 
stitchery to bags of all sizes, smocks, scarfs, hat bands, pillow- 
tops, table-runners, etc., always keeping in mind the suitability 
of the design to the article decorated, so that the design be- 
comes a part of the whole. | 
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WORK OF CLASS IN DESIGN, FREMONT ART SCHOOL, OAKLAND, CAL., NELLIE P. JACOBSON, INSTRUCTOR 
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WORK OF CLASS IN DESIGN, FREMONT ART SCHOOL, OAKLAND, CAL., NELLIE P. JACOBSON, INSTRUCTOR 
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(Continued from Editorial page) 


stems are Peacock Green with bands of Orange and strips of the 
light grey background on either side. Smal! scrolls at bottom 
of panel are Orange, irregular form in circular spot is Peacock 
Green with spots of Pompeian Red. The two buds at side of 
stems are Pompeian Red with a Peacock Green spot; side spots, 
Orange. Center spots of leaves are Pompeian Red. The back- 
ground of the border is Pompeian Red. Outlines of the grey 


tint are left everywhere. The leaf and bud forms are alter- 
nately the blue lilac mixture and Lavender, the dark spot is 
blue lilac, bud is the dark blue mixture, in the Lavender it is 
Orange. The spots are Orange and Meadow Green. Bands at 
top and bottom are of the dark blue mixture. The wide inside 
band is dark blue mixture with Lavender leaf and Meadow 
Green spot. The next band is Pompeian Red and the lowest 
band is of the grey mixture. Center is similar to panel. 





DESIGN FOR CHILD’S BOX—LILLIAN E. SWAN 


This box is in apple green and dark blue. 


The design is in white with apple green, red orange and violet spotting. 
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ANSWERS TO CORRESPONDENTS 


In the June issue a subscriber asked where she could secure a prepara- 
tion which is used in stencilling designs on cotton or silk and which allows 
the garments to retain the original color through washing and boiling until 
they are worn. Miss Mabel Sibley Jones of Wilmington, Del., has kindly 
sent us the following information which may be valuable to many: 


“I recommend ‘Permanent Mixture’ sold by Favor, Ruhl & Co. It is 


to be used with oil colors upon any fabric and is warranted not to fade, is 
I have used it 


unaffected by soap and keeps the fabric scft and pliable. 


with marked success in painting sanitas and leather doilies. In painting 
upon fabrics the color does not spread. As it is quite volatile the bottle 
must be kept tightly corked at all times. I mix the paint with a spatula 
upon a plate or china platter, adding a little turpentine to thin, and then, 
when ready to work, I add a little of the Permanent Mixture. As the paint 
thickens up I add a little more medium, mixing well. The doilies have been 
washed for over three years. I have never had occasion to boil fabries, but 
that could easily be tried out.”’ 





HAND BUILT POTTERY—FRESHMAN CERAMIC DESIGN CLASS, SYRACUSE UNIVERSITY 


Ceramics in the Summer School of Syracuse University, which opens July 10th, will be under the instruction of 


Adelaide A. Robineau, potter. 


A very fully illustrated article on the work of the students in the winter 


session, just closed, will be given in the September issue of Keramic Studio, showing lunch sets made and 
decorated by the third year class, as well as hand built pottery and pieces thrown on the wheei. 





HAND BUILT POTTERY BOO* ENDS—FRESHMAN CERAMIC CLASS 
Instructor, Adelaide A. Robineau, Dr. Sc. K. A., Syracuse University 
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SEDJI BOWL—NELLIE HAGAN 


ase in dusted Dark Blue also line below rim and a similar line inside. Rim, scalloped line and leaves in Celtic Green enamel. 
3and above scallops and outside of flowers in Wistaria. Center of flower in Lotus Yellow. 


Stem and outlines of flower painted in Dark Blue. 
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SALAD BOWL, PLATE, AND CUP AND SAUCER—MRS. F. H. HANNEMAN 


The tinting in the spaces is to be done in Satsuma. The flowers are Jonquil Yellow with a little Yellow Brown added 


for shading. Egyptian Turquoise and Yellow Red are used for the berries. 


The leaves are Grass Green. 
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Colored Relief Enamels 


Overglaze Colors 


Used by Miss M. M. Mason and Pupils 


18 East Sth St., New York City 


Catalogue sent upon request 











7 . ix Street 
Mrs. C. B. Adkins, STUDIO 34 Ne COEEYN. =" 


Telephone Glenmore 6729 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. Tested Hard and Satsuma Enamels. 
Special Colors for China and Glass. 


Water Color Studies for Sale or Rent. Expert Firing. 





Mrs. K. E. Cherry 
MARINA BUILDING, STUDIO 1, 2 
ST. LOUIS, MO. 





Miss Gertrude Estabrooks 


Water Color Pictures to Rent—Heads, Flowers, Landscapes and 
Fruit. Send for Catalogue. 
Book on Methods and Colors, in Water Colors. Price $1.00 
Lessons in Water Color, Oil and Tapestry. 


208 North Wabash Chicago, Ill 


Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BUILDING 


410 South Michigan Boulevard, Chicago 
Teacher of Conventional Design and Enamel Work on Porcelain 
Send for my Tested, Hard and Satsuma Enamel 





Original Designs for Conventional Work made to Order 
Miss Hazel B Hill THE STUDIO SHOP 
° Ill, 46 North Pearl Street, ALBANY. N.Y. 
WITTE CHINA AND SATSUMA 
Special Sal- for ihts month 
at very low prices with discount 
No Catalogue 
China carefully selected 
Mrs. F. N. Waterfield 
Miss Charlotte Kroll 


DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 

Metal Stands for 6x6 Tiles 75c. 
Send for our **Rose”’, stands repeated firings, 35c per vial 


Miss M. M. Mason 
18 East 9th St., New York 
THE PRINCIPLES OF DESIGN-——with = studio 
work for teachers, craftsmen and designers. 


CERAMICS —the use of colors, enamels, and lustres 
modeling in clay—the building of pottery forms. 





Large assortment 








CLASSES 


Catalogue of designs upon request 





Henrietta Barclay Paist 
DESIGN 
New Designs for the China Decorator and Craft Worker 
Special Designs made to Order 

Permanent help given through a Non-resident Course in design. 
Text Book of cighteen lessons fully il"ustrated. 

For Clubs and Individuals. Write for price and particulars. 

2298 Commonwealth Ave., St. Paul, Minnesota 


Walter K. Titze 
509 Pittsburgh Bidg., St. Paul, Minn. 





Instruction. 

Special attention to out-of-town teachers. 
Designs to Order. 

China, Gift and Interior Decoration Designs. 








Teachers’ Directory 


CANADA 
TORONTO 
The Williams Art Importing Co. 
499 College St. 
CALIFORNIA 
SAN FRANCISCO 
Rose-Nell Higby, formerly Miss 
Amshbary, 3144 16th Avenue 


DISTRICT OF COLUMBIA 
WASHINGTON 
Sherratt Art Studio, 608 13th St., N. W. 


GEORGIA 
ATLANTA 


Jeanette Williams, 375 Piedmont Ave. 


ILLINOIS 
CHICAGO 

D. M. Campana Art School, 323 325 
S. Wabash Ave. 

Mrs. A. A. Frazee, 919 Fine Arts Bldg., 
410 Michigan Blvd., So. 

Gertrude Estabrook, 208 North Wabash 

Ione Libby Wheeler, 737 N. Michigan 


IOWA 
DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
MASSACHUSETTS 
DEERFIELD 


Gertrude P. Ashley 


{ Instruction in 
Mildred Ashley { 


Basketry 
MISSOURI 
ST. LOUIS 
Mrs. K. E. Cherry, Marina Building, 
Grand and Lindell Avenues 
MINNESOTA 
ST. PAUL 
Henrietta Barclay Paist, 2298 Common- 
wealth Avenue 
Walter K. Titze, 509 Pittsburgh Building 
NEW JERSEY 
NEWARK 
Mrs. F. N. Waterfield, 149 Washington 


Street 
Miss Charlotte Kroll, 149 Washington 
Street 
NEW YORK 
ALBANY 


Miss Hazel B. Hill, The Studio Shop, 
46 North Pearl Street 
NEW YORK 
Miss M. M. Mason, 1S East Uth St. 
SYRACUSE 
Mrs. Jessie Louise Clapp Whitehead, 
IS10 Cortland Ave. 


OHIO 
COLUMBUS 


Miss Mint M. Hood, 1902 EK. Rich St. 
PENNSYLVANIA 
PHILADELPHIA 
A. B. Cobden, 13 South 16th St. 


TEXAS 
AMARILLO 


Mrs. Florence M. Cross. Inst. of Art 
Amarillo School, 1108 Fillmore St. 





Tone Libby Wheeler 


737 North Michigan 
LUSTRE SPECIALIST FOR SEVENTEEN YEARS 
INSTRUCTION BY MAIL 
Write for Peacock, Mulberry and Tomato Red 
Original Color Schemes 





Mrs. Jessie Louise Clapp Whitehead 
1810 Cortland Ave,, Syracuse, N. Y. 
(Formerly Dealer in China Painter’s Supplies) 


CHINA DECORATING 
ORDER WORK A SPECIALTY 
Cherry Colors and Enamels Coover's Outlines 
Mail Orders given special attention. 
Write me your needs in this line 
MISS EDITH A. ROSS, 
312 East 14th Street, Davenport, lowa. 
Water color studies for china and other art 
work to rent, naturalistic and conventional 
designs. 





Price list on application 











FOR SALE-—At reduced price, 1 Revelation 
Kiln No. 3. New, never used. 
Write M. S. 
1001 D. St., Lawton, Okla. 





DESIGN 
COMPETITION 


TO CLOSE 


AUGUST 15th 





First Prize - ~ 
Second Prize - 
Third Prize - - 


$15.00 
12.00 
10.00 


For particulars see editorial 
page 








BASKETRY MATERIALS. Catalogue and directions l5c. 
Reeds, raffia, wooden bases, chair cane, Indian ash splints, cane webbing, 
wooden beads, braided straw, rush, willow, pine needles, books, tools, dyes. 


LOUIS STOUGHTON DRAKE, Inc 


29 Everett Street, Allston, Station 34, BOSTON, MASS. 








When writing to advertisers please mention this magazine 


To the Subscriber:—Look on the wrapper of your magazine. 
Is it stamped «Vour subsertfrtion eaxfrres with this number” 


If so, kindly send renewal at once and greatly oblige. 
Circulation Department. 


KERAMIC STUDIO PUB, CO, 
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